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LIS S672 Seminar on Literature for Youth: Representation in YA Lit 
3 credit hours 
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*This syllabus is subject to change with notice. * 
 
 
January 9, 2023 – May 7, 2023 
16 Weeks  
 
Ms. Edith Campbell 
edcampbell@iu.edu 
Use Canvas email for this course. I will check my Canvas email every evening and will be able to 
get back to you within 24 hours. I will post to Canvas if I’ll be away from email for an extended 
period and cannot respond within a day. 
 
DESCRIPTION: Students will meet with authors and explore marginalized voices that craft and 
innovate young adult literature. Students will explore the histories and politics of reading when 
they critically evaluate YA literature, engage in ways to promote literacy, reader response and 
readers’ advisory.  
 
 
 

Calendar 

A few important dates (Links on page 20) 

• Mon 9 January 2023: First day of classes 

• Wednesday 11 January: Meet & Greet (optional synchronous session) I’ll have 

10 copies of Lamar Giles’ The Getaway to giveaway, courtesy of Scholastic. 

• Monday 16 January: MLK Holiday 

mailto:edcampbell@iu.edu
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• Thursday 9 February: Last day to drop with ‘W’ 

• Wednesday 1 Mar: Leah Johnson (optional synchronous session) 

• Wednesday 8 March: Cynthia Leitich Smith (optional synchronous session) 

• 13-19 March: Spring Break 

• Monday 1 May: Last day of classes 

• 28 April – May 7: Final Exams 

• 12 May: Grades Due 

Optional synchronous sessions:  

• Wednesday 11 January: Meet, Greet 

• Wednesday 8 Mar: Cynthia Leitich Smith 

• Wednesday 29 Mar: Lamar Giles 
 

Class, Department and Professional Objectives 
Critical Multicultural Literacy   
In this class we will take a critical multicultural literacy stance. This asks the reader to deconstruct 
how meaning, language, craft, and reading are used to exhibit the power dynamics of race, class 
and gender. Readers, like writers, exist within a sociopolitical context that is brought into the act 
of reading. Questions to consider when engaging in acts of literacy for young adults through a 
critical lens include 

• How is this text trying to make me feel?  
• Who is represented and how?  
• Who holds power and who does not?  
• Whose voices are included? Whose voices are left out?  
• Why do you think the author or illustrator makes those choices? 
• What biases do I bring to the text? 

 
The following objectives are incorporated into this course. 

MLIS Program Goals 
1.  Connect core values and professional ethics to practice 
2.  Facilitate engagement in the information ecosystem 
3.  Curate collections for designated communities 
5. Organize and represent information 
6. Conduct systematic research to inform decisions 
 
MLIS PROGRAM OUTCOME 
The Master of Library Science (M.L.S.) program prepares students to become reflective 
practitioners who connect people and communities with information. Upon completion of 
the M.L.S. program, graduates are prepared to meet the program outcomes. See  M.L.I.S. 
Program goals: (soic.iupui.edu/lis/master-library-science/learning-outcomes/) 
 
ALA CORE COMPETENCIES 
A person graduating from an ALA-accredited master’s program in library and information 
studies should know and, where appropriate, be able to meet the ALA standards. See: 
ALA Core Competences of Librarianship  
(www.ala.org/educationcareers/sites/ala.org.educationcareers/files/content/careers/cor
ecomp/corecompetences/finalcorecompstat09.pdf) 

http://www.ala.org/educationcareers/sites/ala.org.educationcareers/files/content/careers/corecomp/corecompetences/finalcorecompstat09.pdf
http://www.ala.org/educationcareers/sites/ala.org.educationcareers/files/content/careers/corecomp/corecompetences/finalcorecompstat09.pdf
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Teen Service Competencies for Library Staff (Developing) 
https://www.ala.org/yalsa/sites/ala.org.yalsa/files/content/TEEN%20SERVICES%20CO
MPETENCIES_Chart.pdf 

 
Course Objectives 
1. Analyze and evaluate a variety of texts that represent a range of literatures, historical 
traditions, genres, cultures, and experiences. 
2.  Use critical literacy skills to evaluate, discuss, research and reflect upon literature 
3.  Examine the role of individual bias in librarianship. 
4.  Co-create meaningful and inclusive objectives for the class 
5. Use critical literacy skills to evaluate, discuss, research and reflect upon literature 
6.  Understand how to evaluate and select multicultural youth literature for school and library use 
7.  Demonstrate readiness for leadership, professional learning, and advocacy for young adults 
and for themselves and members of the library profession. 
8.  Examine barriers to publication, availability and access regarding marginalized literature. 
 
 
 

Application of Objectives 
 

  

Assignment PT

S 

PLGs Course 

Objectives 

Teen Service 

Competencies 
Discussion posts & Responses  65 2 3, 6, 8 7.5 

Goodreads Reviews 100 1 1 7.4 

Flipgrid Check Ins  12 5  6.1 

Book Club   10 1; 4 7 2.4 

Picture Book Project  20 6 5 3.4 

Final Project/Assessment  65 3 2 3.5 

TOTAL 272 

 
 

GRADING 
 
Grade Description  
A    100 % to 96.0%  
A-    95.9 % to 90.0%  
B+    89.9 % to 87.0%  
B    86.9 % to 84.0%  
B-    83.9 % to 80.0%  
C+ through C-  79.9 % to 70.0%  
D through F   69.9 % >  

 
There will be weeks when you’ll want to read more than the books that are assigned. No doubt 
this will enhance your grade. I will not assign extra credit for this work because I don’t want you 
to think you’ll be able to skip books another week. No! You’re expected to do the reading each 
week.  
 

https://www.ala.org/yalsa/sites/ala.org.yalsa/files/content/TEEN%20SERVICES%20COMPETENCIES_Chart.pdf
https://www.ala.org/yalsa/sites/ala.org.yalsa/files/content/TEEN%20SERVICES%20COMPETENCIES_Chart.pdf
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With respect to grading, I’m looking at mastery learning. I would expect students to work to learn 
as much as possible in this course. If you don’t do well on a particular assignment, let’s talk about 
what you intended to do, what I may have misread, where it seems you fell short and then, 
resubmit the assignment if necessary. I will re-adjust your grade. 
 
You’ll turn proposals and drafts (and do Peer Reviewing if I can figure out that feature) so that 
you can master each objective. 
 
Incompletes are not automatically granted. You may arrange a grade of “I” or incomplete for a 
course with an instructor for special circumstances. Students need to have completed the majority 
of course work (75%+) at an acceptable level of achievement. You and the instructor must agree 
upon the terms for completing the course. Students who have multiple incompletes (2 or more) will 
be blocked from registering for additional LIS courses until there is only one (or zero) outstanding 
incomplete, or the student presents the department chair with a plan of action for completing all 
incompletes in a timely way. Deadlines for the work for an incomplete to be finished are at the 
instructor’s discretion. The deadline can be no longer than 1 year from the end of the semester 
but. can be earlier if the instructor specifies that. Left unchanged, an Incomplete automatically 
becomes an F after one year. See: Student Central: Incompletes (studentcentral.iupui.edu/grades-
progress/incompletes.html) 
 
Late Assignments 
Your work is due on the date assigned. Because of the way this class is structure, it’s necessary for 
your work to be completed when due. Your discussion post and book reviews need to go up on 
time so that you can be part of the class discussion. If you cannot turn it in on time, plan to skip 
that week and move on to the next. If you’re able to go back and post, you’ll only be able to 
earn 1 point for your discussion post, 1 point for your response and 2 points for your Goodreads 
review. If something happens that will impact your class performance for a more than one week 
then, email me ASAP so we can figure things out. You will have until 30 April to submit all late 
work, but it will only receive partial credit. 
 
Critical Literacy Stance  
In this class we will take a critical literacy stance. This puts the reader in opposition to the text that 
is being read and discussed while involving the application of critical literacy skills. Questions to 
consider when thinking about literature and other resources for young adults through a critical lens 
include 
• How is this text trying to make me feel?  
• Who is represented and how?  
• Who holds power and who does not?  
• Whose voices are included? Whose voices are left out?  
• Why do you think the author or illustrator makes those choices?  
• What biases do I bring to the text? 

 
 
 
 

Class Materials 
 
Sensitive Course Material Content Warning  

http://studentcentral.iupui.edu/grades-progress/incompletes.html
http://studentcentral.iupui.edu/grades-progress/incompletes.html
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We will be reading about and discussing topics in this class that may be difficult for those who 
have experienced or been impacted by these types of conduct. Please be sure to read 
annotations or reviews before deciding to read a particular book. 
 
Required purchases  
While you may choose to own some of the literature we read for class, you will not be expected 
to purchase them. You will need to locate required articles or book chapters through online 
sources including the library’s database.  
 
Required technology 

• access to internet 
• Canvas 
• MS Office tools 
• FlipGrid 
• Google Docs 
• GoodReads 
• Zoom 

 
List of Book Used For Class 
Required 

• Roll of Thunder by Mildred Taylor 

• The House on Mango Street by Sandra Cisneros 

• The Hate You Give by Angie Thomas 

• Feminist AF: A Guide to Crushing Girlhood by Brittney Cooper, Chanel Craft Tanner, and Susana Morris 

 
Reference Materials 
For citation purposes, all MLIS students use the 7th edition of the Publication Manual of the 
American Psychological Association. This publication will help you structure your writing artifacts 
(e.g., research papers), write clearly and concisely, follow grammatical rules, and appropriately 
attribute source material. The Department of Library and Information Science values and expects 
quality, graduate-level writing. 
 
APA Reference Guide 7th edition 
https://apastyle.apa.org/instructional-aids/reference-guide.pdf 
 
 
Optional Readings 
Please, don’t let this list alarm you!! I’m the only one who has to read all of these books, well 
unless you want to! I’m offering you a lot of choice here. You’ll have about 5 books to select from 
each week. In total, you’re read about 20 books this semester. Some will be picture books (yes, 
picture books!), some graphic novels, novels in verse and some works of nonfiction. Your reading 
will average about a book a week, along with professional readings. You can read any edition 
of these books, except where noted.  
 

• Roll of Thunder Hear My Cry by Mildred Taylor  

• The House on Mango Street by Sandra Cisneros 

• The Revolution of Evelyn Serrano by Sonia Manzano  

• Shadow Shaper by Daniel José Older 

• Dear America: Notes of An Undocumented Citizen by Jose Antonio Vargas 

• Boys of the Beast by Monica Zepeda 

https://apastyle.apa.org/instructional-aids/reference-guide.pdf
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• Wild Tongues Can’t Be Tamed: 15 Voices From The Latinx Diaspora edited by Saraciea J. Fennell  

• Poet X by Elizabeth Acevedo 

• Unpunished Murder: Massacre at Colfax and the Quest for Justice by Lawrence Goldstone 

• From A Whisper to A Rallying Cry: The Killing of Vincent Chin and the Trial that Galvanized the Asian 
American Movement by Paula Yoo 

• Pauli Murray: The Life of a Pioneering Feminist and Civil Rights Activist by Terry Catasús Jennings and Rosita 
Stevens-Holsey  

• Disability Visibility (Adapted for Young Adults): 17 First-Person Stories for Today by Alice Wong 

• The Light of Days: The Untold Story of Women Resistance Fighters in Hitler’s Ghettos by Judy Batalion 

• The Words in My Hands by Asphyxia 

• All Thirteen: The Incredible Cave Rescue of the Thai Boys' Soccer Team by Christina Soontornvat 

• XOXO by Axie Oh 

• I Was Their American Dream by Malaka Gharib 

• Maus by Art Spiegelman 

• Messy Roots: A Graphic Novel of A Wuhanese American by Laura Gao 

• Wash Day Diaries by Jamila Rowser and Robyn Smith 

• Adventures of Superman: José Luis Garcia-Lopez by José Luis Garcia-Lopez 

• We Are Not Broken by George M. Johnson 

• Brown Girl Dreaming by Jacqueline Woodson 

• Dread Nation by Justina Ireland 

• Akata Witch by Nnedi Okorafor 

• The Hate You Give by Angie Thomas 

• Monster by Walter Dean Myers 

• American Street by Ibi Zoboi 

• Facing Frederick: The Life of Frederick Douglass, a Monumental American Man 

• by Tonya Bolden 

• A Guide to Crushing Girlhood: Feminist AF by Brittney Cooper, Chanel Craft Tanner, and Susana Morris 

• Fine; A Comic About Gender by Rhea Ewing 

• Cinderella is Dead by Kalynn Bayron 

• Elatsoe by Darcie Little Badger 

• You Should See Me In a Crown by Leah Johnson 

• The Magic Fish by Trung Le Nguyen 

• They Both Die in the End by Adam Silvera 

• Dreaming in Indian: Contemporary Native American Stories by Lisa Charleyboy, Mary Leatherdale, and 
Anthony Collins 

• Firekeepers Daughter by Angeline Boulley 

• Marrow Thieves by Cherie Dimaline 

• This place: 150 years retold By: Kateri Akiwenzie-Damm 

• Powwow Summer by Nahinni Shingoose 

• Hearts Unbroken by Cynthia Leitich Smith 

• Piecing Me Together by Renée Watson 

• This is My Brain in Love by I. W. Gregorio 

• Into the Wild Light by Jeff Zentner 

• Pet by Akwaeke Emezi 

• The Getaway by Lamar Giles 

• Man Made Monsters by Andrea Rogers 

• The Sacrifice by Rin Chupeco 

• The Weight of Blood by Tiffany D. Jackson 

• Watercress by Andrea Wang and Jason Chin 

• Freedom in Congo Square by Carole Boston Weatherford and R. Gregory Christie  

• We Are Grateful by Traci Sorrell 

• A Place Inside of Me by Zetta Elliott 



 7 

• Tia Isa Wants a Car by Meg Medina 

• When Spring Comes to the DMZ by Uk-Bae Lee, Chungyon Won and Aileen Won 

• The Girl and the Wolf by Katherena Vernette and Julie Flett 

• The Thing About Bees by Shabazz Larkin 

• The Boy and the Bindi by Vivek Shraya and Ranji Perera 

• Just A Minute A Trickster Tale and Counting Book by Yuyi Morales 

• Sail Away by Langston Hughes and Ashley Bryan 

• Malala’s Pencil by Malala Yousafzai 

• The Silence That Binds Us by by Joanna Ho 

• Darius the Great is Not OK by Adib Khorram 

• Banned Book Club by Kim Hyun Sook, Ryan Estrada and Hyun-Ju Ko 

• All the Stars Denied by Guadalupe Garcia McCall 

• We Are Not Free by Tracy Chee 

• Patron Saint of Nothing by Randy Ribay 

• House of Glass Hearts by Leila Sidddique 

• If I Go Missing by Brianna Jonnie, Nahanni Shingoose, and Neal Shannacappo 

• Call and Response the Story of Black Lives Matter by Veronica Chambers 

• March Book One by John Lewis, Andrew Aydin, and Nate Powell 

• Juliet Takes a Breath by Gabby Rivera [not the graphic novel] 

 
 
Brief Schedule 
 

1. 
introduction  
DUE:  
Discussion 
post & 
Flipgrid due 
7 Jan 
 
Goodreads 
due 
Sat  
14 Jan 
 
 

Ross, L. (2021) Don’t call people out, call them in. 
[video] YouTube. 
https://www.youtube.com/watch?v=xw_720iQDss 

 
Here’s your self-assessment that Dr. Ross mentions.  
Asana Team. (2022) 19 unconscious biases to 
overcome and help promote inclusivity. Asana 
https://asana.com/resources/unconscious-bias-
examples 

 

What are you bringing to the conversation? 

Introductions to your reading 

• Angie Thomas on Roll of Thunder 
https://www.youtube.com/watch?v=lu
HwUhE965w 

• Jarema, C. How Sandra’ Cisneros’s 
House on Mango Street Influenced 5 
Latiinx Authors. Bustle. 
https://www.bustle.com/p/how-
sandra-cisneross-house-on-mango-
street-influenced-5-latinx-authors-
18713476 

 

You have 2 weeks to read these books 

 

• Roll of Thunder Hear My Cry by 

Mildred Taylor  

The House on Mango Street by Sandra 

Cisneros 
2 a critical 
framework 
 
DUE: Sat  
21 Jan. 

Botelho, M. J. and M. K. Rudman. (2009) Theorizing 
Critical Multicultural Analysis of Children’s 
Literature” in Critical Multicultural Analysis of 
Children’s Literature. Routledge. Pp101-126.  
  
Thomas, E. E. (2016) Stories still matter: rethinking 
the role of diverse children’s literature today. 

Language Arts.94(2) 112-119. 
 

How might critical multicultural literacy change 
your approach to YA literature?  

 

https://www.youtube.com/watch?v=xw_720iQDss
https://asana.com/resources/unconscious-bias-examples
https://asana.com/resources/unconscious-bias-examples
https://www.youtube.com/watch?v=luHwUhE965w
https://www.youtube.com/watch?v=luHwUhE965w
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
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3. 
 
DUE: Sat  
28 Sept 

Latine/x 
  
García, M. J. (2018). En(countering) YA: Young 
Lords, shadowshapers, and the longings and 
possibilities of Latinx young adult literature. Latino 
Studies, 16(2), 230–249. 
https://doi.org/10.1057/S41276-018-0122-2 

 

Jaremanm C How Sandra Cisnero’s House on 
Mango Street influenced 5 Latinx authors. 
Bustle. https://www.bustle.com/p/how-
sandra-cisneross-house-on-mango-street-
influenced-5-latinx-authors-18713476 
  
Saldaña, R. (2012) Mexican American YA Lit: It’s 

literatura with a capital “L”. The ALAN Review. 
39(2) pp. 68-73. 
  

How do these articles inform your librarianship? 

The Revolution of Evelyn Serrano by Sonia 

Manzano or Shadow Shaper by Daniel José 

Older 
  
And 1 of these 

• Dear America: Notes of An 
Undocumented Citizen by Jose Antonio 

Vargas 

• Boys of the Beast by Monica Zepeda 

• Wild Tongues Can’t Be Tamed: 15 Voices 
From The Latinx Diaspora edited by 

Saraciea J. Fennell  

• Poet X by Elizabeth Acevedo 

4    
 
DUE: Sat 
4 Feb 
 
 

Lit review 
for final is 
due in 2 
weeks 

Informational 
  
Be sure to read all the comments in the articles this 
week. 
  
Weatherford, C.B. (2021) More than a footnote: 
Challenges for BIPOC nonfiction authors. The Horn 
Book. https://www.hbook.com/story/more-than-a-
footnote-challenges-for-bipoc-nonfiction-authors 
  
Aronson, M. (2021) Nonfiction so white. The Horn 
Book. https://www.hbook.com/story/nonfiction-
windows-so-white 
  
Perkins, M. (2021) Why read books from the past? 
The Horn Book. 
https://www.hbook.com/story/why-read-books-
from-the-past 
  

What should librarians consider when selecting 
and/or reviewing books? 

Read 2 of the following 
 
• Unpunished Murder: Massacre at Colfax 

and the Quest for Justice by Lawrence 
Goldstone 

• From A Whisper to A Rallying Cry: The 
Killing of Vincent Chin and the Trial that 
Galvanized the Asian American 
Movement by Paula Yoo 

• Pauli Murray: The Life of a Pioneering 
Feminist and Civil Rights Activist by 
Terry Catasús Jennings and Rosita 
Stevens-Holsey  

• Disability Visibility (Adapted for 
Young Adults): 17 First-Person Stories 
for Today by Alice Wong 

• The Light of Days: The Untold Story of 
Women Resistance Fighters in Hitler’s 
Ghettos (there is a young readers 
edition) by Judy Batalion 

5  
 
DUE: Sat 
11 Feb 

Graphic Novels 

Moeller, R. A., & Becnel, K. (2018). Drawing 
Diversity: Representations of Race in Graphic 
Novels for Young Adults. School Library 
Research, 21. 

How does this articles inform how you’ll 
read or collect GNs for your library? 

Pick 1 
 
• I Was Their American Dream by Malaka 

Gharib 
• Maus by Art Spiegelman 
• Messy Roots: A Graphic Novel of A 

Wuhanese American by Laura Gao 

• Wash Day Diaries by Jamila Rowser and 
Robyn Smith 

• Adventures of Superman: José Luis 
Garcia-Lopez by José Luis Garcia-Lopez 

6.  
DUE: Sat 
18 Feb 
 

African American /Black YA 
  
required: 
Bishop, Rudine Sims. (2010) African American 
children’s literature: Researching it’s development, 
exploring its voices in Handbook of research on 

Pick 2 
 

• Brown Girl Dreaming by Jacqueline 

Woodson 

• Dread Nation by Justina Ireland 

• Akata Witch by Nnedi Okorafor 

Book 

Club 

Week 

https://doi.org/10.1057/S41276-018-0122-2
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.bustle.com/p/how-sandra-cisneross-house-on-mango-street-influenced-5-latinx-authors-18713476
https://www.hbook.com/story/more-than-a-footnote-challenges-for-bipoc-nonfiction-authors
https://www.hbook.com/story/more-than-a-footnote-challenges-for-bipoc-nonfiction-authors
https://www.hbook.com/story/nonfiction-windows-so-white
https://www.hbook.com/story/nonfiction-windows-so-white
https://www.hbook.com/story/why-read-books-from-the-past
https://www.hbook.com/story/why-read-books-from-the-past


 9 

Lit Review 
for final is 
due   

children’s and young adult literature. Taylor and 
Francis. Pp. 225-231.  
  
Choose to read or listen to the article that 
corresponds with the book you decide to read 
this week. 
 
Podcast Episode 320L Tonya Bolden 
https://biographersinternational.org/news/podcas
t/podcast-episode-20-tonya-bolden/ 
 
Ireland, J. (2016) An Apartheid of the Imagination. 
Story Magazine website. Johnson, L. (2020) 
“College republicans”: Why what male coming-of-
age films should be the exception. Teen Vogue. 
Online 

 
Marquardt, M. (2018) #ReadforChange: American 
dreams and dreams and nightmares in Ibi Zoboi’s 
American Street. School Library Journal. Online. 
 
Okorafor, N. (2015). Writing Rage, Truth and 
Consequence. Journal of the Fantastic in the Arts, 
26(1), 21+. 
 
Shelat, J. (2019). "I swear those things are so 
fresh": Sneakers, Race, and Mobility in The Hate U 
Give. CEA Critic 81(1), 70-
74. doi:10.1353/cea.2019.0011. 

 Woodson, J. (2001). Fictions. Obsidian III, 3(1), 

48+. 
  
What do you see in books when you are reading 
through critical multicultural literacy that you 
didn’t see before? 

• The Hate You Give by Angie Thomas 

• Monster by Walter Dean Myers 

• American Street by Ibi Zoboi 

• Facing Frederick: The Life of Frederick 
Douglass, a Monumental American 
Man by Tonya Bolden 

You Should See Me In a Crown by Leah 

Johnson  

7 
 
DUE: Sat 
25 Feb 
 
 
 

Gender Orientation 
 

Baldwin, E. What’s going on inside of me? 
Emergent female sexuality and identity 
formation in young adult literature. ALAN 
Review. 39(2). pp.6-12. 
 

Blackburn, M. V. and C. T. Clark. (2010) 
Becoming readers of literature with LGBT 
themes in Handbook of research on children’s 
and young adult literature. pp. 148-163 
  

How do these articles inform your librarianship? 

A Guide to Crushing Girlhood: Feminist 
AF by  Brittney Cooper, Chanel Craft 

Tanner, and Susana Morris 

 

Or 
 

Fine: A Comic About Gender by Rhea 

Ewing 

8.  
 
 

DUE: Sat 
4 Mar 
 

Rough 
draft due 

Indigenous 

  
“Writing As Activism: A Collaborative 
Conversation” The ALAN Review. 50(1). 6-14 
  
Bradford, C. (2010) Reading Indigeneity: The 
ethics of interpretation and representation in 
Handbook of research on children’s and young adult 
literature. Taylor and Francis. Pp 331-344s 
   

Pick 2 
 
• Dreaming in Indian: Contemporary 

Native American Stories by Lisa 

Charleyboy, Mary Leatherdale, and 
Anthony Collins 

• Firekeepers Daughter by Angeline 

Boulley 

• Marrow Thieves by Cherie Dimaline 

https://biographersinternational.org/news/podcast/podcast-episode-20-tonya-bolden/
https://biographersinternational.org/news/podcast/podcast-episode-20-tonya-bolden/
http://doi.org/10.1353/cea.2019.0011


 10 

in 2 class 
weeks 

1 Mar: 
Leah 
Johnson 

 

Post three questions you’d like to ask Cynthia 
Leitich Smith about publishing, Native American 
literature, or about her book that you might 
choose to read in 2 weeks.  

• This place: 150 years retold By: Kateri 

Akiwenzie-Damm 

• Powwow Summer by Nahinni 

Shingoose 

9 
DUE: Sat 
11 Mar 
 
8 Mar: 

Cynthia 
Leitich 
Smith 

 
 
 

Sexual Identity 

Waters, M. (2016) Brief History of LGBT YA Lit. 
Medium. https://medium.com/the-
establishment/the-critical-evolution-of-lgbtq-young-
adult-literature-ce40cd4905c6 
  
“What to Do Until Utopia Arrives," Wilson Library 
Bulletin, 50 (7). March 1976, pp. 532-533. 
Reprinted here 

https://www.ala.org/rt/rrt/popularresources/utop
ia 
  

How do these articles inform you librarianship?  

pick one 
 

• Cinderella is Dead by Kalynn Bayron 

• Elatsoe by Darcie Little Badger 

• The Magic Fish by Trung Le Nguyen 

• They Both Die in the End by Adam 

Silvera 

• We Are Not Broken by George M. 

Johnson 

13-19 Mar Spring Break  

10  
DUE: Sat  
18 Mar 
 
Rough Draft 
for Final is 
due 
 

Class 

 
Fitz, N. (2015) Economic inequality: it’s far worse 
than you think. Scientific American. 
https://www.scientificamerican.com/article/econom
ic-inequality-it-s-far-worse-than-you-think/ 
  
Grice, K. M., Murphy, C. E., & Shanahan, E. M. 
(2018). Taking out the trash: Complicating rural 
working-class narratives in young adult 
literature. The ALAN Review, 45(3), 19-28. 
  

How do these articles inform your librarianship? 

Pick 1 
 

• Hearts Unbroken by Cynthia Leitich Smith 

• Piecing Me Together by Renée Watson 

• This is My Brain in Love by I. W. 

Gregorio 

• Into the Wild Light by Jeff Zentner 

11.  
 
DUE: Sat 
25 mar 
 
 

Horror 
 
 
Locate and discuss 2 professional journal articles 
about teens from a marginalized group and horror, 
fright or fear.  
 
How does they inform your librarianship? 
 

Pick 1 

• Pet by Akwaeke Emezi 

• The Getaway by Lamar Giles 

• Man Made Monsters by Andrea Rogers 

• The Sacrifice by Rin Chupeco 

• The Weight of Blood by Tiffany D. 
Jackson 

 

 
12.  
 
DUE: Sat 

1 Apr 
 
 
 

Picture Books 
Limit your Goodread reviews this week to 60 
words.  
 

Discussion board:  
1. Locate and share articles about storywalks OR 
book kits that provides information to help with this 
project. 
2. Ask/Answer questions about the project. 

CHALLENGE WEEK: how many books 
will you read? (min: 3) 
 

Watercress by Andrea Want and Jason 

Chin 

Freedom in Congo Square by Carole 

Boston Weatherford and R. Gregory 
Christie  

We Are Grateful by Traci Sorrell 

A Place Inside of Me by Zetta Elliott 

Tia Isa Wants a Car by Meg Medina 

Book 

Club 

Week 

Book 

Club 

Week 

https://medium.com/the-establishment/the-critical-evolution-of-lgbtq-young-adult-literature-ce40cd4905c6
https://medium.com/the-establishment/the-critical-evolution-of-lgbtq-young-adult-literature-ce40cd4905c6
https://medium.com/the-establishment/the-critical-evolution-of-lgbtq-young-adult-literature-ce40cd4905c6
https://www.ala.org/rt/rrt/popularresources/utopia
https://www.ala.org/rt/rrt/popularresources/utopia
https://www.scientificamerican.com/article/economic-inequality-it-s-far-worse-than-you-think/
https://www.scientificamerican.com/article/economic-inequality-it-s-far-worse-than-you-think/
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When Spring Comes to the DMZ by Uk-

Bae Lee, Chungyon Won and Aileen 
Won 

The Girl and the Wolf by Katherena 

Vernette and Julie Flett 

The Thing About Bees by Shabazz 

Larkin 

The Boy and the Bindi by Vivek Shraya 

and Ranji Perera 

Just A Minute A Trickster Tale and 
Counting Book by Yuyi Morales 

Sail Away by Langston Hughes and 

Ashley Bryan 

Malala’s Pencil by Malala Yousafzai 
 

13.  
DUE: Sat 
8 Apr 
 
 
 
 

AAPI 
 
Use the 50+ Diversity in YA Timeline to trace the 
political, social and literary history of Asian 
Americans. What do you notice? How does this 
your understanding of Asian American identity? 
Stories 
https://docs.google.com/document/d/1PVuxIihW4
_3gAab-
CHT5W0RXH61F0HeD6ouy1yMFOac/edit?usp=sh
aring 

Pick 1 
 
• The Words in My Hands by Asphyxia 
• All Thirteen: The Incredible Cave 

Rescue of the Thai Boys' Soccer Team 
by Christina Soontornvat 

• XOXO by Axie Oh 
• The Silence That Binds Us by Joanna Ho 
• Darius the Great is Not OK by Adib 

Khorram 
• Banned Book Club by Kim Hyun Sook, 

Ryan Estrada and Hyun-Ju Ko 
 

14  
 
DUE: Sat 
15 Apr 
 
 
 

Historical Fiction 
 
Power, C. L. (2003) Challenging the pluralism of 
our past: presentism and the selective tradition in 
historical fiction written for young people. Research 
in the Teaching of English. 37 (4), 425-466. 
  
Thomas, E.E., D. Reese and K.T. Horning. (2016) 
Much Ado About A Fine Dessert The Cultural Politics 
of Representing Slavery in Children’s 
Literature. Journal of Children’s Literature, 42(2), 6–
17. 
  
Kowal, M.R. Don’t Black the Homogeneity of Your 
novel on Historical accuracy. That’s your choice, as 
an author. Mary Robinette Kowal [blog] 
https://maryrobinettekowal.com/journal/diversity-
in-historical-fantasy/ 

 
How do these articles inform your librarianship?  

Read 1 
 

• All the Stars Denied by Guadalupe 
Garcia McCall 

• We Are Not Free by Tracy Chee 

• Patron Saint of Nothing by Randy 
Ribay 

• House of Glass Hearts by Leila 
Sidddique 

15. 
 
DUE: Sat 
22 Apr 
 
 

Voices of a Movement 
Udell, E. (2020) Let them lead. American Libraries. 
https://americanlibrariesmagazine.org/2020/11/0
2/let-them-lead-teen-activism/ 
 
Kumasi, K.D, and S. Hughes-Hassell. (2017) Their 
eyes are watching us. Knowledge Quest, 45(3), 6-8. 
 

CHALLENGE WEEK: How many books can 
you read? (min: 1) 

• If I Go Missing by Brianna Jonnie, 
Nahanni Shingoose, and Neal 
Shannacappo 

• Call and Response the Story of Black 
Lives Matter by Veronica Chambers 

Book 

Club 

Week 

https://docs.google.com/document/d/1PVuxIihW4_3gAab-CHT5W0RXH61F0HeD6ouy1yMFOac/edit?usp=sharing
https://docs.google.com/document/d/1PVuxIihW4_3gAab-CHT5W0RXH61F0HeD6ouy1yMFOac/edit?usp=sharing
https://docs.google.com/document/d/1PVuxIihW4_3gAab-CHT5W0RXH61F0HeD6ouy1yMFOac/edit?usp=sharing
https://docs.google.com/document/d/1PVuxIihW4_3gAab-CHT5W0RXH61F0HeD6ouy1yMFOac/edit?usp=sharing
https://maryrobinettekowal.com/journal/diversity-in-historical-fantasy/
https://maryrobinettekowal.com/journal/diversity-in-historical-fantasy/
https://americanlibrariesmagazine.org/2020/11/02/let-them-lead-teen-activism/
https://americanlibrariesmagazine.org/2020/11/02/let-them-lead-teen-activism/


 12 

Is it enough for libraries to have diverse 
representation on the shelf? 

• March Book One by John Lewis, 
Andrew Aydin, and Nate Powell 

• Juliet Takes a Breath by Gabby Rivera 
[not the graphic novel] 

Final 
Project due: 
2 May 

  

27 Apr-2 
May 

Finals Week  

 
 

Assignments 
 
Week 1: 
1. Our Self-introduction (Flipgrid link) and first Reading Reflection are due Saturday 13 January 

2023. 
a. Briefly Introduce yourself - name, what you prefer to be called, preferred pronouns, if 

you’d like to share them, current job (full/part time student? full/part time employee?) 
Mention three important things you noticed in the syllabus. 

b. Briefly share about one of your favorite YA books, movies, magazine, or other media 
- something you encountered as a YA. 

c. Make sure you caption your video. 
2. Sign up for a Book Club 
3. Discussion Boards posts are due Saturday 13 Jan.  
4. Your first Goodreads reviews are due 20 Jan. 
 
Discussion Boards: Reading Reflections and Responses 
Due every Saturday 
(3 points/week: 3 x 14 = 42 pts 
1x14 pts for responses; 56 pts total 
By Saturday at 6:00pm ET/5:00 pm CT, post in the “Professional Reading Reflections” in 
Discussions. 
 

▪ Reading reflections must be substantive. Reflections are not summaries. You should make 
connections between the readings, as well as real world implications to explain how this 
information relates to you. Cite evidence. This will let me know where your thoughts 
connect.  

▪ You may (should) incorporate additional readings from time to time.  

▪ Your reflections should provide evidence that you’ve done the reading. 

▪ Reflections should also be efficient; not rambling or indecisive. They should be between 
250-500 words (citations not included in word count). Consider shorter paragraphs, bullet 
points, etc. for easier online reading. I will stop reading at 500 words. 

▪ I will provide direct feedback for each of your posts for the first two weeks. After that, 
most of my comments will be quite general.  

▪ If you don’t get full credit for a post, you can re-post something. You’ll need to email me 
via Canvas to let me know to look for the new post; in which week the work was done. My 
comments will post by Friday.  

By Monday at 6:00 pmET/5pmCT:  
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▪ You will also earn a point for your comment on a classmate’s post. Your comment must be 
substantive. If you have questions, make them meaningful. I expect a variety of thoughts 
and opinions, let’s work to call each other in, not out.  

 
Goodread Book Reviews 
Due every Saturday 
20 reviews x 5 pts/book= 100 pts 
No Goodread post for the week you have a Book Discussion 
 
By Saturday at 6:00pm ET/5:00 pm CT, post reviews of the books you’ve read for the week in 
Goodreads. You’ll be invited into a private group using your IUPUI email address. Each book will 
need a separate review.  
 
For this class, all book reviews are expected to be based in critical multicultural literacy. For an 
example of how to discuss a book in this way read “Transformative Magic: Considering Zetta 
Elliott’s Dragons in a Bag” https://journals.ala.org/index.php/cal/article/view/7912 
 
Listen to at least one audiobook. Tell us in your Goodreads post when you listen to the 
audiobook. 
 
You are expected to read (or listen) to books that you’ve not read before. If you cannot fight the 
urge to re-read something, then do it with a critical eye this time.  
 
For each book you select, always begin by researching the author. Try to determine the interests 
and biases they bring to the work. Read interviews to learn the story’s context to develop your 
understanding of the content.  How is the author positioning you, the reader? Reading book 
reviews will help extend your literary vocabulary and help you determine which review sources 
you prefer later in your career. Hopefully, you’ll be able to find some based in critical theory. 
The reviews you read will serve as models for those which you will write yourself for this class and 
beyond. Use Goodreads to recommend similar books. It will not be enough to say you liked or 
disliked a book. I should be able to tell that you’ve actually read the book. Reading each 
other’s reviews will probably be a highlight of the class. No doubt, online classes fall short when it 
comes to talking about books. I hope using Goodreads will make it a little more fun as we rate 
the books, review them, and recommend similar titles. The last week of class, I’ll turn a poll on so 
we vote on which were our favorite books.  
 
Flipgrid Check Ins.  
2pts/talk=12 pts. This work is due the week assigned. 
We’ll check in with each other 6 times this semester using Flipgrid. Dates will be posted in the 
weekly announcements. 
 

Projects 
 

Book Club & Reflection  

Due the Saturday after your books are assigned 

(20 points total) Due one week after your group meets. Work turned in after this 

date receives half credit. All late work must be submitted by 30 April. 

Part I (10 points) 

https://journals.ala.org/index.php/cal/article/view/7912
https://journals.ala.org/index.php/cal/article/view/7912
https://journals.ala.org/index.php/cal/article/view/7912
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You know you want to talk about books! This activity gives you the opportunity 

to meet with a small group of your classmates and talk about one of the books 

you’ve read that week. For this one week, you’ll talk about the book you read 

rather than post about it in Goodreads. If you’re unfamiliar with book clubs, 

research to find out more. 

 

During the first week of class, you’ll sign up for a book club. Your group will be 

expected to hold your discussion after you read the book. For example, if you 

sign up for Horror, your group should discuss the week of 26 March and your 

work will be due that Saturday, 1 Apr. Discussing a genre you don’t typically 

read will be a good growth opportunity for you. Challenge yourself to maximize 

your learning this semester. Prior to meeting, each of you will need to prepare 3-

4 questions for the discussion. Your group will need to meet for one hour, either 

in person or via zoom to discuss the book you’ve all previously agreed upon. 

After the discussion, each of you will write up a brief reflection about the book 

club discussion. Consider  

• Why you chose that book. 

• A brief evaluation of the book based on plot, style, characteristics, and 

appeal to its intended audience.  

• How the discussion went, what worked and what didn’t.  
 

Picture Book Unit: Storywalk or Book Pack 
Due: Saturday 8 Apr.  Projects turned in after this date receives half credit. All late work must be 
submitted by 30 April. 
20 pts 
After reading and reviewing your assigned books for the week, you’ll need to design a storywalk 
or book pack. These are both quite popular in libraries, usually for very young patrons. I think 
they can easily be adapted for teens. If you’re unfamiliar with storywalks, then research to find 
out more. 
 
Storywalk: pick one book, decide where you’ll place the storywalk and decide on an activity at 
the end of the book. Please, make it appealing to teens! The book you select and where you 
place the storywalk will make all the difference. Connect the book to a holiday, season, social 
concern, song, or current event. In other words, make it meaningful. You will need to submit a(n) 

• poster, infographic, or TikTok video that would be used to promote the storywalk. 
Include the title of the book, author, a clever title for the walk, and images.  

• essay that explains how you chose the book, where you’ll place the walk, your closing 
activity. The books you select should be written by authors from marginalized 
communities. If you’re really creative, this could be a visual essay. What did you enjoy, 
or not enjoy, about this project? 

OR 
 
BookPack: Build a bookpack with 5 books for teens. The packs could be meant for teens who 
have low reading abilities; want to learn a craft; are researching a historic event or maybe need 
bibliotherapy. Those are just a few examples of how you might develop your pack. Incorporate 
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YA books as well as picture books; anything you think that will relate to teen readers. If you’re 
unfamiliar with storywalks, then research to find out more.  
You will need to submit: 

• An image of the pack you’ll use to put the books into. 

• An Essay that describes your theme and has annotations for each of the books. You 
don’t have to completely read the books but, be familiar enough with them to write an 
annotation of no more than 60 words. The books you select for your pack should be 
written by authors from marginalized communities. What did you enjoy, or not enjoy, 
about this project? 

 

 
Final Project 

TOTAL: 65 pts 
18 February: Literature review for final project. 15 points 
18 March: Rough Draft. 10 points 
2 May: Final Project is due. 40 points Late work receives no credit. 
You’re learned about how oppression is represented in young adult literature. You’ve explored a 
few different ways diversity is expressed, and you should realize more about the needs and 
interests of the young people in our communities. You’ve spent the semester reflecting on histories, 
literature, voices and representations from various minoritized communities and how this all 
intersects with your librarianship. In this final project, you’ll gather articles, books and other 
materials that will give you practice in staying relevant, informed, and allied.  
 
First, you will need to decide upon a theme or a topic. It can be a genre, issue, format (graphic 
novels are a format), or something else. Then, you’ll need to do some research that connects to 
critical literacy, representation, or marginalized communities to deepen your understanding of 
how that issue relates to marginalized people. Then, you’ll need to find 3 books that best 
examples for what you’ve learned in your research. The more you read of the books, the better 
equipped you’ll be to write about them. Author interviews, book reviews and articles about the 
books or their authors could be great ways to supplement your research. The books you select 
should be young adult books written by authors from marginalized communities.  
 
You’ll develop this into a research paper. Your paper’s introduction should include a statement 
on inclusion and equity in libraries (think about the Teen Service Competencies for Library Staff); 
a thesis statement; and a synthesis of what you learned in your research. Your paper should 
continue then to connect to the books you’ve selected. You should provide a critical multicultural 
analysis of the books. Remember to cite works that influence you. How long should it be? As long 
as it needs to be. You should provide APA citations.  
 
 
 
 

Links 

Sign up for books discussion groups (GoogleDoc):  

https://docs.google.com/document/d/1E7lRv009Fmi0-B-

GVhgHcneCIFnIChE0BHTyfsLc35Y/edit?usp=sharing 

  

https://docs.google.com/document/d/1E7lRv009Fmi0-B-GVhgHcneCIFnIChE0BHTyfsLc35Y/edit?usp=sharing
https://docs.google.com/document/d/1E7lRv009Fmi0-B-GVhgHcneCIFnIChE0BHTyfsLc35Y/edit?usp=sharing
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Flip grid:  

https://flip.com/d42344f2 

  

Zoom room for meetings; synchronous session; author visits:  
https://zoom.us/j/4561315926?pwd=NGFVbjdOdC9wNWNtc3FlaHlKQkx4QT09 
 

  

GoodReads 

You will need to have or create a Goodreads account., then send me your Goodreads 

account information (example:  https://www.goodreads.com/crazyquilts) and I’ll invite 

you into the group. 
 
 
 
 

Code of Conduct 
  

All students should aspire to the highest standards of academic integrity. Using another 
student’s  work on an assignment, cheating on a test, not quoting or citing references correctly, or 
any other form of dishonesty or plagiarism shall result in a grade of zero on the item and possibly 
an F in the course. Incidences of academic misconduct shall be referred to the Department Chair 
and repeated violations shall result in dismissal from the program. 
  
All students are responsible for reading, understanding, and applying the  Code of Student 
Rights,  
  
Responsibilities and Conduct 
 and in particular the section on academic misconduct. Refer to The Code of Student Rights 
(studentcode.iu.edu/) 
All students must also successfully complete How to Recognize Plagiarism: Tutorials and Tests 
(plagiarism.iu.edu). 
  
You must document the difference between your writing and that of others. Use quotation marks in 
addition to a citation, page number, and reference whenever writing someone else’s words (e.g., 
following the Publication Manual of the American Psychological Association).  
  

Academic Misconduct 
  

1.Cheating: Cheating is considered to be an attempt to use or provide unauthorized assistance, 

materials, information, or study aids in any form and in any academic exercise or environment.  
  
a. A student must not use external assistance on any “in-class” or “take-home” examination, unless 
the instructor specifically has authorized external assistance. This prohibition includes, but is not 
limited to, the use of tutors, books, notes, calculators, computers, and wireless communication 
devices. 
 b. A student must not use another person as a substitute in the taking of an examination or quiz, 
nor allow other persons to conduct research or to prepare work, without advanced authorization 
from the instructor to whom the work is being submitted. 

https://flip.com/d42344f2
https://zoom.us/j/4561315926?pwd=NGFVbjdOdC9wNWNtc3FlaHlKQkx4QT09
https://www.goodreads.com/crazyquilts
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c. A student must not use materials from a commercial term paper company, files of papers 
prepared by other persons, or submit documents found on the Internet. 
d. A student must not collaborate with other persons on a particular project and submit a copy of 
a written report that is represented explicitly or implicitly as the student’s individual work. 
e. A student must not use any unauthorized assistance in a laboratory, at a computer terminal, or 
on fieldwork. 
f. A student must not steal examinations or other course materials, including but not limited to, 
physical copies and photographic or electronic images. 
g. A student must not submit substantial portions of the same academic work for credit or honors 
more than once without permission of the instructor or program to whom the work is being 
submitted. 
h. A student must not, without authorization, alter a grade or score in any way, nor alter answers 
on a returned exam or assignment for credit. 

2. Fabrication: A student must not falsify or invent any information or data in an academic 

exercise including, but not limited to, records or reports, laboratory results, and citation to the 
sources of information. 

3. Plagiarism: Plagiarism is defined as presenting someone else’s work, including the work of 

other students, as one’s own. Any ideas or materials taken from another source for either written 
or oral use must be fully acknowledged, unless the information is common knowledge. What is 
considered “common knowledge” may differ from course to course.  
a. A student must not adopt or reproduce ideas, opinions, theories, formulas, graphics, or pictures 
of another person without acknowledgment. 
b. A student must give credit to the originality of others and acknowledge indebtedness whenever: 

• directly quoting another person’s actual words, whether oral or written; 
• using another person’s ideas, opinions, or theories;  
• paraphrasing the words, ideas, opinions, or theories of others, whether oral or written;  
• borrowing facts, statistics, or illustrative material;  
• or offering materials assembled or collected by others in the form of projects  or 

collections without acknowledgment 

c. Interference: A student must not steal, change, destroy, or impede another student’s work, nor 

should the student unjustly attempt, through a bribe, a promise of favors or threats, to affect any 
student’s grade or the evaluation of academic performance. Impeding another student’s work 
includes, but is not limited to, the theft, defacement, or mutilation of resources so as to deprive 
others of the information they contain. 

d. Violation of Course Rules: A student must not violate course rules established by a 

department, the course syllabus, verbal or written instructions, or the course materials that are 
rationally related to the content of the course or to the enhancement of the learning process in the 

course.  
e. Facilitating Academic Dishonesty: A student must not intentionally or knowingly help or 

attempt to help another student to commit an act of academic misconduct, nor allow another 
student to use his or her work or resources to commit an act of misconduct. 
 

 Other Policies 

 
1. Administrative withdrawal: A basic requirement of this course is that students complete 

all required course activities. If a student is unable to attend, participate in, or complete 
an assignment on time, it is the student’s responsibility to inform the instructor. If a student 
misses more than half of the required activities within the first 25% of the course without 
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contacting the instructor, the student may be administratively withdrawn from this course. 
Administrative withdrawal may have academic, financial, and financial aid implications. 
Administrative withdrawal will take place after the full refund period, and a student who 
has been administratively withdrawn from a course is ineligible for a tuition refund. 
Contact the instructor with questions concerning administrative withdrawal. Learn more at 
IUPUI Administrative Withdrawal Policy (studentcentral.iupui.edu/register/administrative-

withdrawal.html 2.  

2. Civility: To maintain an effective and inclusive learning environment, it is important to be 

an attentive and respectful participant in all course exercises. IUPUI nurtures and promotes 
“a campus climate that seeks, values, and cultivates diversity in all of its forms and that 
provides conditions necessary for all campus community members to feel welcomed, 
supported, included, and valued” (IUPUI Strategic Initiative 9). IUPUI prohibits 
“discrimination against anyone for reasons of race, color, religion, national origin, sex, 
sexual orientation, marital status, age, disability, or veteran status” (Office of Equal 
Opportunity). Profanity or derogatory comments about the instructor, fellow students, 
invited speakers, or any members of the campus community shall not be tolerated. A 
violation of this rule shall result in a warning and, if the offense continues, possible 

disciplinary action.  
3. Communication: For online courses, the instructor or teaching assistant should respond to 

emails within two Indiana University working days, which excludes weekends and holidays. 
The instructor should accept appointments for face-to-face, telephone, or teleconferenced 

meetings, and announce periods of extended absence in advance.   
4. Conferences: To present research at an academic conference as speaker is commendable 

and aligns with the educational and research mission of the school and university. 
However, instructors can only provide accommodations for absences if a student is 
presenting work, such as a paper or poster, or is supported by a school or campus-level 
scholarship. The student should request from the instructor accommodation for an absence 
as soon as possible upon paper, poster, or scholarship acceptance. In the request for 
accommodation for absence, the student should provide supporting documentation of 
acceptance as well as confirmation from their mentor or campus sponsor that the 
presentation is to meet a research, educational, or diversity objective. Permission is 
granted at the discretion of the instructor. Students should not expect an exception for 
nonacademic conferences or conferences at which the student is not presenting as speaker. 
Travel arrangements should not be made until the student has received permission from 

the instructor.  
5. Counseling and Psychological Services (CAPS): Students seeking counseling or other 

psychological services should contact the CAPS office at 274-2548 or 
capsindy@iupui.edu. For more information visit the CAPS website (iupui.edu/health-

wellness/counseling-psychology/) 6.  

6. Course evaluations: Course evaluations provide vital information for improving the 

quality of courses and programs. Students are not required to complete a course or 
instructor evaluation for any section in which they are enrolled at the School of Informatics 
and Computing. Course evaluations are completed in Canvas (Course Questionnaire). 
Course evaluations are open from the eleventh week. Course evaluations are anonymous, 
which means that no one can view the name of the student completing the evaluation. In 
addition, no one can view the evaluation itself until after the instructor has submitted the 
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final grades for the course. In small sections, demographic information should be left 

blank, if it could be used to identify the student.  
7. Disabilities policy: In compliance with the Americans with Disabilities Act (ADA), all 

qualified students enrolled in this course are entitled to reasonable accommodations. 
Please notify the instructor during the first week of class of accommodations needed for 
the course. Students requiring accommodations because of a disability must register with 
Adaptive Educational Services (AES) and complete the appropriate AES-issued before 
receiving accommodations. Students with learning disabilities for which accommodations 
are desired should contact the Adaptive Educational Services office on campus, and 

inform  the instructor as soon as possible: Adaptive Educational Services (AES)  

(diversity.iupui.edu/offices/aes/index.html), or 317-274-3241.  

8.  Email: Indiana University uses your IU email account as an official means of  
communication, and students should check it daily. Although you may have your IU email 
forwarded to an outside email account, please email faculty and staff from your IU email 

account.  
9. Emergency preparedness: Know what to do in an emergency so that you can protect 

yourself and others. For more information, visit the emergency management website at 

Protect IU (protect.iu.edu/emergency planning/emergency-contact/iupui.html).  
10. University policies: Numerous policies governing IU faculty and students may be found at 

University Policies (policies.iu.edu/categories/academic-faculty-students.html).  
11. No class attendance without enrollment. Only those who are officially enrolled in this 

course may attend class unless enrolled as an auditor or making up an Incomplete by prior 
arrangement with the instructor. This policy does not apply to those assisting a student with 
a documented disability, serving in an instructional role, or administrative personnel. See 

Register: Get ready to take classes (studentcentral.iupui.edu/register/index.html).  
12. Religious holidays: Students seeking accommodation for religious observances must submit 

a request form to the course instructor by the end of the second week of the semester. For 
information visit You have the right to observe religious holidays 

(studentcentral.iupui.edu/calendars/holidays/index.html).  
13. Right to revise: The instructor reserves the right to make changes to this syllabus as 

necessary and, in such an event, will notify students of the changes immediately.  
14. Sexual misconduct: IU does not tolerate sexual harassment or violence. For more 

information and resources, visit Stop Sexual Violence (stopsexualviolence.iu.edu/)  
15. Student advocate: The Office of Student Advocacy and Support assists students with 

personal, financial, and academic issues. The Student Advocate is in the Campus Center, 
Suite 350, and may also be contacted at 317 274-4431 or studvoc@iupui.edu. For more 
information visit Office of Student Advocacy and Support 
(studentaffairs.iupui.edu/advocacy-resources/index.html). 
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Mission Statement 

 
The Mission of IUPUI is to provide for its constituent’s excellence in 
• Teaching and Learning 
• Research, Scholarship, and Creative Activity and Civic Engagement 
 

With each of these core activities characterized by 
• Collaboration within and across disciplines and with the community 
• A commitment to ensuring diversity 
• Pursuit of best practices. 
•  
IUPUI’s mission is derived from and aligned with the principal components—Communities of 
Learning, Responsibilities of Excellence, Accountability and Best Practices—of Indiana University’s 
Strategic Directions Charter. 
 
 

Statement of Values 
 

IUPUI values the commitment of students to learning; of faculty to the highest standards of 
teaching, scholarship, and service; and of staff to the highest standards of service. IUPUI 
recognizes students as partners in learning. IUPUI values the opportunities afforded by its location 
in Indiana’s capital city and is committed to serving the needs of its community. Thus, IUPUI 
students, faculty, and staff are involved in the community, both to provide educational programs 
and patient care and to apply learning to community needs through service. As a leader in 
fostering collaborative relationships, IUPUI values collegiality, cooperation, creativity, innovation, 
and entrepreneurship as well as honesty, integrity, and support for open inquiry and  
dissemination of findings. IUPUI is committed to the personal and professional development of its 
students, faculty, and staff and to continuous improvement of its programs and services. 
 

 

 


